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Introduction

This is one of the outcomes of my translation project with the poets based in Australia. This project
is a co-translation book project, which involves seven poets, translating contemporary women’s
poetry written in Japanese, for a bilingual anthology. The aim of this project has been to translate or
transform poems originally written in Japanese into poems that live and breathe as poems in English.
As the only native Japanese speaker on the translating side of this project, I tried to bridge poets who
write in Japanese and poets who write in English, often becoming a messenger between the poets in

order to transform the poem from Japanese to English.

Subash Jaireth is a poet, who has published poetry, plays, fiction and nonfiction in Hindi, Russian
and English. He has been living in Canberra for the last two decades, but originally from India. He
was born in a small town, Khanna, then studied geology in Moscow, where he lived for a decade. He
worked as a geologist at the University of Roorkee, India, before he came to Australia in 1986. He
has a PhD in Russian drama (ANU), and has published three collections of poetry; Before the Bullet
Hit Me (Vani Prakashan, Delhi, in Hindi, 1994); Unfinished Poems for Your Violin (Penguin Australia,

in English, 1996); Yashodhara: Six Seasons without You (Wild Peony, in English, 2003).

Because of his multilingual background, and also his Slavic background, | have matched him with
Yamasaki Kayoko, a poet, who write in Japanese and Serbian, who has been living and teaching in
Belgrade for the last two decades. | am most grateful for both Kayoko and Subhash, for their poetic
insight. They have taught me so much, through their poetry and the act of translation, about the live

between two homes, two languages and two cultures.

Rina Kikuchi
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Tree

unbeknown to me | became atree  in this alien land
a tree without a nest for birds, without fruits or leaves
| remain uncalled unnamed

over me hang the blood-stained clouds and a raven lost in flight
| hear only rumours of the happenings at the borders
my skin has blackened, my face is disfigured but then

a man hacks off a branch  leaving a scar shaped like an eye
now | have but one branch with which I fend off clouds
it hurts each time | swing the branch

soon  the man will return
to slash at my roots and grind my stump
and before it has even dried

the village carpenter  will measure a casket for a soldier
his body still warm neatly placed inside
the lid nailed and the body engulfed by my wooden embrace

interned in the ground we’ll remain
when the remnants  of wood and the body
will be gathered in a hall and set alight

the wood will turn into ashes
twirling with the clouds  weeping and wailing
meanwhile soldiers marching in step will enter the village again

and on my sliced stump barely
the size of a little girl’s
soft buttock the heads of chooks will be placed

the hatchet will swing down
again and again and I’ll see headless chooks hopping in the field
and amongst them a little boy of slender shoulders

his head donned with silky chestnut hair too will find a place
on the stump and the hatchet will swing down
drowning the cries of his sister as her ashen-faced mother will collapse

but the man, now dressed as a soldier, his hands on his hips
will roar a shameless laugh  his reddened eyes watering from the effort
before he will throw her and other dead women in his devil’s
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cauldron and will drink and drink as my stump
will be drenched in blood of the dead and then
the raven will descend to land near the stump smelling of flesh

and look at the trunk soaked with blood
unable to read in the smeared rings my age
and so I’ll wait the chopped down trunk of a tree

wait for the morning to turn into a stoup
filled to the brim with rain water
wishing for the raven to come look and leave its fleeting image.

Poet to Poet: Contemporary Women Poets from Japan (Recent Work Press, 20187),
pp.225, 227&229.
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The Hour-Glass

soft, like so it falls we are but sand
grains as light or heavy coloured

palered ofapigeon’s scrawny leg

the heaven the hell  are both glass
see-through shapely and in the middle

a pinched neck separating the bulbs

soft, like so  drops the last grain
through the neck leaving the

heaven empty hollow alone

meanwhile in the surgery the air
isedgy we have meaning only when we flow

to stop is hell  hushed and silent

oblivious the hour-glass
in the surgery gathers dust

the silence floats through the seasons but

then the surgeon’s hand turns over
the hour-glass just like that  reversing

the heaven and the hell

soft, like so we fall again
the time ticks in the hour-glass

to lodge us in hell the time drops

soft, like so, we fall the grains of sand.

Poet to Poet: Contemporary Women Poets from Japan (Recent Work Press, 20187), pp.221&223.
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Coming Home for a Brief Visit

House after house
Face after face

I want to look and look

Hearing my mother’s tongue

I’m baffled by the cacophony

In the afternoon train

| see a restless crowd

some appear tired others cheery

the autumn outside is amber and red
a play of light and shadows

dazed | feel dizzy

In the evening

at the bon-matsuri

| feel like a stranger

on a visit

alone

unable to join

the dancers in the circle
as | watch

from a distance

like a passer-by

| gaze

at the face

of my motherland
mine and yet
nevermore

mine

Poet to Poet: Contemporary Women Poets from Japan (Recent Work Press, 20187), pp.231&233.



Translators’ Notes:

Coming Home for a Brief Visit

Bon-matsuri is a traditional village festival, held all over Japan, in bon season (around August
15th). It is a season in which the souls of the dead return home, and each household welcomes their
return. At bon-matsuri, villagers come together for a circle dance ritual.



