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H MR mM7Tat A

—x YA THNY

I &

KREmI/NR 7 ETHECH SN D A
R EMEN S BEBE %, [JEmERE] & T8
M OB EHWTHOWN T 52 LT, &I
SEOMICBWTED LI 7 [ ] Badsd
W< Y HEOHNRESEIL L B LELET
%o 72721, MMIROBFRT (i) & (k) & 2
TR T 5, ARE %5 (F) Tld, 35
O HHBE L LREZEOBE 2S5 L,
ZFNTHEDOE () 1>fEilea%®aHﬂFﬁ?%aﬁ(£
EHT A LT, HARREEEO, SFikibd
5Lf@$ﬁﬁ@i§w%%%ﬁw:@“éo

o (F1) DK

() Tl&, HEFEo A i ERE %% L FER
DES LT HDY, FII/MHRO KGR
{52 ZBICAN TV EDRAREIEMDTT
X7 <, TSR (2006) R A (2015) 7 &
THRESNTEY, FrihiEVEEZ
Briston (1980) % O Neill (1994) 7 &2 d B 5
Nb, 7272, KETld, <~ HICX{HoN3
HEEFOEFNER L, At odmtt %15
WA eEBUT, ko HMMERET 5
Hrd 5.

83 FTCIEE IR & Mo
HIZhRS, TLTHEATETY Y AIIBIT S
FEEOFFILMERL, TN LD T o

\Z— (A

R R —

L ADHHBEEGEICAONLZ L ZESFET
iAo

AR Y

il

:I

L [H7EE (joint attention) (&, FRAIZFEAIC
BOWTHARERF—T—FD121l%->TH
D, SREFEEMIC S ARTEERNIC b FRFEIC
BOWTIAURLZERDIDESDODNTWDS
(Tomasello2008, Idehara2010, Ax%20117% &),

K% (2011) F 3L FFEEZE [ & —/HIc I
CHDIIEEE2ZNTAZ & ] (WE:127) &8
CHEL TS, FEETIIFIEN 2 D D95
B % &E&F*“fa%éﬁf Atk 9 HE (9 H¥E
) o, FELITHEYO LN ERE i &
Hb@JH’J ;/\ﬁuz‘*ab ZFhal L il
fToTw<{, ZOK, HsLiaEl JZOT(I
W) RKAER UHEWIFEELZ TS 2 &1
LI THAH, TTTHEHELRZ LI, F/\IEJ&
ESHICFH D OIEREZ M52 e Tldk <,
[—#1C] FEEENTLIETHEENV)ET
»5H] (F 1131, 2F ) BHEWHPEfF VT
52 EIEBHVHFEMN T WD L) B 2
BfRE 2 2h%, ZhFWiE L Tl L o%
BhEVH) T Leilh, BHEFEILEDAL
L3 btsbhTwa (il 131),

1) [ER#H#E] Nodl BT E.
2) AREIZBUTLIFEERIC

B4 2 33 A% (2011) 12

REAKIRL T2,



HEZRIRS

1 (RL:132)

COLO IMEROH X ISEHEHLICLE
NTWAEZEIMTADP»DmEIZL > THRFEIN
TWwWa (5FE2006, RZ20117% %) 25, ~ V7
TIZEDEIHNIZEB LTV LD %, RETE
272\,

N < AHICHTI3HRZEE

FFWOIL, KT A2 EFIZOWV
THER L TB &7,

< VAR B ERAEIEE, R
BEZFNEIEEL VWL DD, TTICKA
BEPSEAITPRTWSES), S0l
HYTE R, FIIFR (1997 [1990]) 1355k
i &~ o DI <E Y MEOFUMEIZ OV T
WML CTEBY, FAME (2011 TIZHARGEL
PRI BT B FHBHIB O @A, kD
JECTHARDY Y EWHED~ VD E LT
LFENTWBLZEZHLMI LT,

i THE] oM, 2F) Loflanrs
CHOARHEIN TV ENE WS REIE, X
SR F 2 EOMBR AR AN, H7 D HgE
PHEDOLNTWELY, ZDEH RV FTFED
W% SFEFICRH T 2 E%% N
(2013) THRM L 7225, TOMIE L TR X
I T ENFKITLNL,
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HETHIAN D Z LT, RIS ORLE -
HEMGEA KRBT iR O T, SHRHATIE
XS e 22 AV EVE R Z B 2 LT
&%,

(R 70 ) Wef] &gy, BIEIZIIAWRET

oG RE R A~ VA TIIRS 2

EAREE 7255,

EQAR N Gl S R i E ST R R AN G R
LRIEATH L, [Wik] LwHmTv v
HEXFE LD L, Do s, [HE]
R [HFEEE] 2EBRLTETWL SIS,
X UHTFEOMAEINY AND Z LiZENITEW
ANTIERWES I,

T Y FICBITEAERIEIED LS 2 b
DTHH) Mo W20 X5 %pNE Mg & —H
KR LEDDIEREZNTL] EEX50TIER
YRR/

X2 ([School Rumble] £512% p.13)

H2DATOaxzEEOa<xoL oM
HWETHL, T, ZOLTOETOHT
THLELES) 2o DT (EBIITES) &
SONTESINZD, EEFME-S> TWVD

3) BEFTIC, HASY Y HEEOBIFZ20014E,
4) FENIRAG TR D,

5) oL HBEEMT ETHBHARIC-REDN L2 LNAWD, EBEICEHEETHLTELTIES

WCHfRCE, BEWHELROTH S,
6) Hiloa<xoBRT-TIEE W,
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(TB] ) ZLitiE, [dho? ] LIS
LTWAHHEHTHL, CHOARICELTTOY
EOWRERND LR L WA, S L
DOHEMAGZ HES LT, WKL TVS
BB (BHFOAPSOFKTIELZN &
T AREK - ALOavOBRFDORELE
T2 LS8R L) # RS2 ETD S
bbb,
CICTEELRIEE, A OHE)FY
FILELO AT ORFIMPITE S 722
LICHMHEDOEEENNT 25T, ROLGTOav
THLEAEH LTV DICHEZFEL T
L0 LTHD, N (2005) 1, FEHD
WAt A oIRE LT 2, 20 X9 Bk
Z [—tHd] LIEATWS, T2, ok
DFBEIW I BNTH — BN EDDOTH 5,

T UAICR SN ZOBOHFEIL, tko~
UAEHOPT LT UIE [WE] Zdok L
TEMRSINTET MRS, HE—DA 2=V
BOTER AW A D 5 I E T 722 &
DIREN, HLEZDA X =V TEOHBDOXF
RLEBLELOIREING, LWV ZTOMED
JEHIE, MLEICBIT S [Hi-oa & 1tz FE
FRELZON7259 . (ZHi2014:144)

SN EFEFEEOKA L FH UEEzRH->Twa
EERBESD. £F, Y UAOEY FITHE
ENBETHE IV HOFEYFE, BEAY
(DFT2) B L OB AWH Tt R I1xt
LCHFEEE RS 5, 2L TE5ICFK
CZDEGANWE BB ILEFET LI LT, W
BN & D IFEEIIL L Tw5E L)
W8] L, MMM e TR
T BB DTHE, bbrHA, [$EE] Lk
N7z LB AW & SRRSO L

TWBEE)ZLITBV, COETIIMELRE
T ORI 2 AR Cld 2w as, [FED T
DA (FEEOFE) 12X, FEOR R4
IhaEEZLN5,
COFERICH LT, RDOX ) RGN DH 5 )
b LN, BEIIARNSIC [FEY T LILmE
BERLEETVWEDOH, siBldT 2T (i
DT OFEZERT OO0, Lo MR
FOICIERE D FIAH R S UL WHEETH 5,
L2L, NiThh~r I Thh— Bk iis
MR FIIHFEE LRV EE2-0T52 L
EE R L, T LAEBICIEIETE OFAED R
ZBENT 2 Lo 5k IE LI BT D &<
HENTWS (FEA201452E 2B, 22
T, [H—t3Eg:] © (3 T ofFfEE2 )
LMCEH#HRIEONLPERTBI 9,

il S

~ETed>cE

| ‘!:‘ \

M3 (IK%] $9% p9)

FOavTEAATH LB FRKRAEDHICHER
SETHS, TOAXTEOHAZRRL TV
% [F—t¥:] TH s, ZREToa~<o
EEBALLOBATHE (TR e
HWohrThHhb, TTTHEHIREIEE, Toax
DEEDOEI PN TV WETH L, TDKL

7) ZOERZOAIDOPLHINTVE I ELS S ZOXTFOHETH S LIPS HITH S,

8) RRUEAEBLY, [EE] L3T50RMENH LT, HELE, KGTRIOEHZH VLI LTS,
9) =i (2014:149) AR L TV B L 512, ToFENIEIC [HR] AL L3RS v, FREEHEERICBY
Th, AROF—~ThsHHBETEICBOTLRAKETH 2,
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P FEAREORITH LA, O TIE—
HLUTHOBEIZK 3D X ) i ThEsh,
PITO R \V, MIREH T ENAEED FoiEl
THHLZ L EF Do TWAHEDT, M3 THEHF
DR EHRTLII LI RDDTHD, FOR
i, B ANW~ORIIENDL THA ) )5,
R, R BTN EER ST ENT
HHIZE, HHEIBELHAY L OHROIE %5
LRI BB EBADLEA I,

KT, ZZETIRALIETHEELRMITS,
DF DHBEIZER LCE A, HFEERT
HEZITICHES v, FRICBWIIHLTH I
FEBEZIR S EE LIRS TH D, SHIC
PRl Ew ) BARTIIES Ao/
LA LCH AR A RO S5 2 &S]k
Thbo

Dheskrront
R e -

i
T
w
7
£
s
%

&
A
»

B4 ([k%E] 59% p.23)

F2ARPEHHIZA KA, BEAROED 3 2
<, FOBOEOITOLT-ORETH L,

Qa)\*\i

nmm
k)

BlII3ME 0 8% % il & W CIL TR & Bor
KD ERAWEETH DA, < v F WL,
ZLTNRIZBW T ENIEREE & 5,

L7eh3o T, [H—fb#d:] % LmEZEO#
MTEZRLEZBEIE, DTk hs,

(1) HOFEY FOFEICL) HEADE

BB EOBLE AN (BXUOZEDIT%)
WIS ELZETRELEY TOM
THhEAEEZ K S8, X520
BAZZ DB N O M (FIHA) -
BMERIRTHIETHRELEVTES
L O (BB B3 A & o s L1
T & AL &8 B ik

[REY | ot FAMEZ L, FEY F%
FEED AT TVEDOT, WiEOMERIZL 2555
THHENW - H5HD - B2 MK Uk
FEEAR LS ETWREEX275510, =
DOBERTIIFED F L HtH OB H I3 MEE
PRV LTOBEDIFTH LD, TOLFEFEEZ
BRI TESANYOFEH LTS L DIZEH
ODHZMFERZLIET, TOBEHANYE I
. L CW A REARA IS5 252,
ML %o [F—b] EFh2TL A2
DRXZIDDEEZ LN,

LT, U ARBEICR S, WU W
EY | THLNHICBVTHRBEEBESRS
NTHLARBETIE R V. FRAHH ML
MENSE FHTH L, LTET LI EIARD
HHTHh %,

V  HEEEE BHEESEE

Ak, ThFITREZYYFO [H—bH]
LN A TR U R ORI R 2 # o
TWARILERTIERZHWET DA, DI,
M5 5 & Bbh 50470 % & L T Brinton
(1980) & O Neill (1994) i L (5.1), €h
ZRE2DICL THHBETREOGHICAS

10) & 2 TRFFHNCHM L2 w23, Chafe (1994:72) TS “active” ZIRFEICHINT 5,
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(5.2)0 £ L Twf&IZ, T (2009) 254561
B HHMEREE BRT 5 a0 —555C0
WCHHISHGET 5 (5.3 )0

5.1 KEET3ETHE

MO, EHHERREC % ) B S 5 &
ZAONLEHHAR EW-72 2 DOHF5EZ LY
BV, BHIREGR & OBEE AT %,

5.1.1 Brinton (1980)

Brinton (1980) tx\ bW % [ I 355G 2 & A
W RIS H 5 KB T L LT [ my
(represented perception) ] # MY LiF, kD
EIITERL T2,

Represented perception is a literary style
whereby an author, instead of describing the
external world, expresses a character’'s
perceptions of it, directly as they occur in the
character’ s consciousness. ([f] I : 370)

2%, iV TF BIHTIE “author”) W&
B RIE 2T 20 TIZR L, BHABOM
HLbD - SLERBATLTETH LY, 2
DEFOBEHIC (2) OBIZFTIHL TV 5,

(2) “Look!” Fred turned round. Jack was
coming across the street towards him. ([ I-: 370)

(2) OBRBOLHFMEMETH Y, TG
D FICL2EBINRIERME TIE %<, Fred
PRTVWLNEHREFHILLIZLDOTH 5,

Brinton® H 1%, HE%R H H B ERTE»HF -
T L EbNTE SIS
WHRMICAONL ZEZRT I EIZHLDE

2, ARE OBETHICEE 2D, TOXR
CAZHIZ, ROZEDEL IR SNTW2 A
Thbo

Represented perception is often introduced by
authorial description of a character’s physical
actions or of his perceptions---. More frequently,
description of a character’s perceptions only
precedes represented perception. ([f]_k : 371)

DFD, MEMBITET > TER AL
HIEERFFEATE D FIC Lo THE SIS Z
ENRL VT EPHERINTVD, ZORBRIZED
BIAN L OPZEF LN TV L DD, 22T
James Joyce® A Portrait of the Artist as a Young Man
POBIHENZDDZFHRLTHE L,

(3) He watched their flight; bird after bird: a
dark flash, a swerve, a flash again, a dart aside,
a curve, a flutter of wings. ([f]_k : 371)

FEAC (3) 1%, “watched” &\ HIEBhF
AR EN2H, “bird” DRI ES AW O R Z
2 ORFRBENT VD LRS5O E®BT
H59o

T/, SHIZHERBEWZ &I, bEDHLETHEE
FT, HHEMEFRECBW TS AEOBSH
RoNbZEZEHLTWS,

In a similar fashion, the context of represented
speech and thought often contains formal cues
such as verbs of speech or thought, indirect
quotation, or direct quotation which signal the
style. ([f] F:371)

“represented speech and thought” 32 2T

11) FREEIEILTE (2009:30) D b D & HIv: 72,

12) ATid, BE MO TR EN2HOAOF IO W TOREM AR R, B, ~— V8 13, EM
BEMF B0, FREXHEMERHLZTIRD L, TOE, TOFIHESELMRPSTIH L2 L 2R 20,

SELWMOR—VEERT LT 5,
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3 E RIS M 72 B A%, ARRIEEHIA v
T OHBMEREICBWTY, TOHOXE
ETEREE R EEHFH 2 D “cues” &<
BNz L) BRI EETH S,

Z D14 Brintonld, W54 7 v AR ED
BB W TR IS H G & 4
WEDL W LRI LY, ZoRRIckw
THOLUTOX) ICHHBEFRRLEHLM LTS
EEZTVDBE)TH A,

As readers, we see and feel things along with
the characters when represented perception is
used, and we also grasp the subjective
meanings which things carry for the
characters. ([F] I : 378)

HHBEREEICB L TIZ5.2 THELLH L
AN, TITHRRENTWDS, B ANWIZHHE
EHRVRZSEDLHEND L LTI BN
TWwb,

CCETRTLSE, MEMNED (L<{H2)
FORBED TH-—ALBE] o7 a2 LFLL
TWhHZ LIS HN72% 9, Brintonldd £
FEHL TR WL ) THSH2S, “often” , “More
frequently” &\ BN S R THENS X9 I,
ZFNHBIMERM B TIZ Vw00, #hdE
< “cues” & LT, BIGAWLEZOEHE - ML
PRIREND DL ) TH D, (2)
THHTE, 3 [Fred2SiRD ] & v
I B N DT\ DR N5 %5,
MRD A< | &S 7838 @2 % /TR
TH7DIATONLELDTH b, TD [ifh]
25, [Jack2Si@ Y 2> THGDITIZR 5T X
5] TETHAZEPRTIRENSZ & T,
FF X Frede MU [H2] 2RBTAZ L1
%h, TNIFEFILCM2ICBNT, LT [H

No? | EVWISTEICLST, BLHMh%E K
TEM V- Z LICHBADEEDINE, ZOHIC
W OBE DS DI, AT 72 D A5 A
5, LVOlELFELTHL, ZLT, Z0OF)
RIZBWTYH, Brinton® iz —F T 2Id
[FA—t] LF-oTLWVESLI,

bz hn, A &b MBI AT
N — bk & | CIERER O 7 a & A 255
boTWbEF L5, £ LT, Brinton® ik
XA, IR & BRI IR
WERBTHLEVWH)ZETHALHOT, HHME
LD FMOFMNT X ZW RN H 5. D
MEENC A BN, b9 —>, BHET L5 %
BLTBE70,

5.1.2 O Neill(1994)

XTI, DR EOWiEERES TWDH DI
o, L) HENRERRINTED,
XEOHIE BT, WERLFHEOBMEIrLDHE
COMFER B ENT VDA, ZoOR, [HEA
o TWaop] & [HEFRTWwLIOR] L&
RKALZTFIE RS %W, W) VENH 5,
i, THA] OREDRED->TLH2DT,
(%) TRELAMET 225 22 TIX0O Neill
(1994) IZoWTA LMl T & 720,

O’ Neillix [#EA%ES O] &9 verbalization
OMEL, [#HPRB D0 &9 focalization
OMEEXBL, MiFO [§E575 (a voice'
that ‘speaks’ ) | i& %D T (narrator) J IZJ& L,
hEo [R5 H (eyes that ‘see’ )] & [
BALFY (focalizer) | D IZIB T2 b DL L7z,
72720, TR2H] 2wy RIEIILKRY T, #
FAL T TO X ) ICEFREN TV 5,

The focalizer is not a ‘person, not even an

agent in the same way that the narrator or

13) 72720, MaEmb ML CB Y, BeL LTRKITRIEHET 5,
14) FGEIHEA (2014) Db D& 2o BTISHTL 5 [ty THmEESAL] TAfEnift] SIABETH 5,

15) [# D F (narrator) | & =BT 2H G LkdH S,
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implied author is a narrative agent, but rather
a chosen point, the point from which the
narrative is perceived as being presented at
any given moment. ([i] I : 86)

f72, £® ‘point’ IWEEDIIH BYE D
WIZhr4EadbdY, HiHz [HrE S
(external focalization, B L C EF) |, #6& % [N
Y #£ 55 1L (internal focalization, % L T IF) |
ELTW5D, FERICIE, FrEOEEILTIE5E
) T (narrator-focalizer (NF)), &% @ f1b
T3 8 AW (character-focalizer (CF) & # z
TXwy,
7272 L,
primarily focalized by this world-creating

“[Tln every narrative everything is

narrative agent, including all subsequent
focalizations within that particular narrative
world.” ([f] 1:87) &ilk_Tw2 X512, Wik
ERIZD 725 TR FAE—DESLT TH -
T, TOPITBVTELAY»MEO S OIZE N %
WMThHEWH) ANTHERE (compound focalization)
ZRBL, KDOX) AR EFT-o T2,

(4)F=(EF1 (CF2)) ([FE:91)

F (f54b) i, 380 P — oL ift (EF 1)
Lo ThHERNIHE AL ZITY, S
ZORELGNDBE_OENILTF LR Do b D
WCHERLZAT), LW IlETH S, O Neill
3L DB VTN ZAA TR DD, 22
TIEEIZIER L TW5D, David Lodge?® Nice
Work7s & @ — i # L ) L 1F X 9, Robyn
Penrose & Bob Busby & \» 5 A ¥ %% “turn to
face Philip Swallow, who has evidently just
arrived, since he is wearing his rather grubby

anorak and carrying a battered briefcase” ([
FEOD) EWIBHERDLHIICEL TV D,

(5)F=(EF 1 (CF 2 gopynt CF 2 gy, = COppy;p) )
(F F:91)

(5) 1%, F¥5E D F»  Robyn & BoblZ £ sk
47w, ®IZZF O = A H» 5 Philip (CO:
character-focalized) \Zf& i L2479, L w9
CEEBERLTWS, KHNZE L TIE “the
arrow indicates the action of focalization” ([f]
E:9) EFHBEE N TwDZDT, ZoRaE
[Philip® J % 1] v T (“turn to face”) £ H L
72l LT IwiEar 9,

O’ Neilllx, ZN ¥ TOHETILIZEIT 5 5EAT
WAL (4) 0L AL EIT-720
7255, ThE (1) TRLZTrEREMHTW
HhESZDEL), bBbAHA, (4)%(5)iF
(1) &y, RBRMWIEESN TS H 008
BN OHRERLBEICRWEINTVWEDIFT
E v, Lal, BIREWZ &I, BAE
(2014) Tix, Z® O NelloHF % #3 5HBIZ,
MR D [WHHE] O—HEizHWTRD X H I
GHL TV,

(6) THETLHE-FFEEKS T, PIREVATE
Zidwvoiz, (EF 1) #HEDHWE, Lol
DEH L7z, (CF2 (TR, BH—) = 005
Eowv, tokv)) ([FE:67)

(6) IZAEMIMEMMTEDBTHY, 5T
TR RALT (O) SBF & o TV DA, ik
ICix (1) LT ES->TEwEEbn s,

RAIZIRR72 X 512 O Neillo H i A
RLON] & [HPR LD ] # 8 EMEC
XBL (560 ] 25903 % L CoOMmE gy
BIETHotre FITREENS(4)12(1)
AT 5, HICEALE (1) (4) o—FH
Ble LThR@EMfITFoNnL H,

5.1.3 BHEBEEEHEODHTICEITT

O’ Neillix/NRIZB T 5 E B Lo BEICB W
T, M) FrE—oEifbre Lz ETEo
TEGNYOE R L2 BN 72, 0%,
5L W % 8T L 72 Brinton® 281572 (2) &
(3) M TIFHDNE, FOICFED FiE “Fred”,



He" #BERALT L3525 SEIZENLD
B bt (CF2) &Y, Zo#E (“turned
round” , “watched their flight”) ® 7% &7z
I SN HER D ODBEA LT & LT
REND, Ehb1EAH, ThiF, (1) TR
L7z —fbEodFAER7e e A LR L TH
5o
T3 BrintonA AR & AR BRI H %
FPLL Tk L7z Bl GG R AR IS %
ZEDHERTH A D D%

5.2 BHFEEREE

5.2.1 BHBEFEEAEE

CHECTRICHAZ A 312 [ H oGRS
L) iRV TERY, IEHICE - TED
N5 R4 Th 5100, 6 23V (1991: 481)

T, 553 (Represented Speech) ] &9

%%%mtfwaﬁ,%ﬁ%%%@mbné
SHEHLAKIIEIEALH—DLDOTHY,
M TXFEHFETE ’)“C%) vl (FE 481)
LBRRTWSE X9, ZCTHHFEORAILE
3, FFL ’L’ﬁV)@iﬁb‘KﬂV) [ H H[#5E 2: (Free
Indirect Speech) | THi— L Tz D 5,

TIXHHEMER BRI ED L) REEHL T

H5HI) Mo TR LFHEEOFIMRD ST
WZ 9, JLI(1991) CTlEaEl17s [REH:] O
B TR & LTI R=U I3 il
NTWws, £2Cid [HEFDEE b HERRLL
B OPRVHBINZRFRET, NS YWRERET
LaLafibns] (HE:480) &H D, FFiC
THEHEEE ] B L T, [EEBEdn v
G eaman, [EEMER T O AN OKE
LOBEREZHENRIEPLRALTVDE D
OT, LEHEoOFHRELHbNS] ([
F481) LI N T WS, ERIL4DO%D 5
TWwADs, 127238 LTHL,

(7)She stared at him in speechless
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amazement. How could he come back so soon? Why had
he not informed her of his return? But he was there
waiting for her to throw herself into his arms.
(ERIEEDHEYMETHRZ OO &9
LTZOANIZARIZEL o TROENLDTZ
Yo BRI LEZE D o THLETI NG
MoleDEr ) [EHRIT--72], LarLlell
MLIEZ TITWT, RSB oHRIZ & 2 &IF
MLTLB2DEFES>T72) (1L 481)

A 5) v 7 OE P MR 2 [ R T,
IEN R R 3 q] imot]J EHIELTwBZ
EDSG05 L 912, “she thought” ® X9 7%
Tzn%ﬁi]ﬂﬁ‘hx—]\ﬂ%ﬂi’ 2B Ny o JE etk
NnNTws,

Quirk et. al (1985:1032) I2BWVWTH, FL F -
ARSI S A N SR YA/ A A E 23 (R Nl B e
NI(1991) & 57 0 BT 2 5Lk TdH 5 25,
HEARMNNIARE 23BN S 5 1 & EEEGRE D
MEPRIFS N M EPEHEIND DOART,
FERI 2B 22 o

H3E 2 RET 5 EEORRABHRITL S
S5 VEHE, BZS < AHMERELED
R 200 - HHEICLD2H0THAH. £
s, ThETEREZBOMELZ ST

AH5 1Z oIz, hb (2009) DIHEFR DHFE T
BONTEERENEBOLENE E LD
DOFFHMPVICELZLL .

(8)a AMMEFEY oML LR Lo
b. BFHNEEE Y MO EH Lo
CATAICREEMIL, AL hl, M
AR TIEIER Lo S WER b $R 1 RE.
d. BB % £ 5 30D IR g
e itk A RTHERKBAIMER LT X
5o
AR AR % PR

WD Do (1 90)

COPTHRICHKENDD (8e) THY, %

16) Brinton (1980:363), Chafe (1994:195), LI (2009:35) & &AM O T &,
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C OWFFETIY EIF SN2 58TH %o L (H
1:92-93) AR L T B X HiC, HRERE
LM b o (K, A4 &%
bOGTE, HHBEGRETIE, wiEE
D TFoBED, BEIE %A%O)ﬁﬁ#ﬁ%
ENb, (7) THBETNIE “had” LDl
FWEHIR “her” 7 & AR L & R B Ah :
DEINGEYFORETANEETINTVSIZD
Db 5, B AL O %E’Jﬁﬂ“?fﬂf
H5 “come” BHWHLNTWE, Lwn)lk
X%k, T, HHBEFEOHITLL 3
NAN - NTF D [Z5ENE] OBZHPHVS
NAUTH Y (FL:32), [HHEEELED
WKRKOBHTHY, 2Z2TdH5] (MLE:9D),
CO [ ] TR HHBIELITH M L7220
78D —21Z Chafe (1994) 2% %, Chafeld 9
LSFHICE L C, £ — F (Immediate Mode)
L i £ — K (Displaced Mode) # X %4 5,

EHE— NI, BV FESPEET 2 05
BIZOWTHEAE—FRTHY, ZOBEDIEN T
WY OB & R E E T AR R

(extroverted consciousness) # £2 Z & 1274 %,
WZHL, BmRE— NI, MEIcIEEio
WSR2 FE D BEO X ) IZHMA R DRER L 72
CERBVWHLZN T2 L CEAE—FT
Hb, ZOBOEMIE, HEFELRE) L
BLTVEDIITIEARVO TR TIE RN
MY (introverted) &) T L 12% 5, 72751,
CDZODE— FIEHITU YR D EH
BETHY, 2oL 0Pkl T
(active) A TH, Rl d T CITERISIFOR
9T EMNTE SHIRE (semiactive) 12 5o
L2L, N EoWiETi3d LHEEIE
boTL o BIZIZEABNFIY T, 752 E
#% (representing consciousness) Td % i& ) T
L, SN D Ek (represented consciousness)
THABGANWIR L5, 2D

, “introverted

(B ()5 —) —27—
representing consciousness 4% “extroverted
represented consciousness’ & &L TV 5 H

DX HIZIEDH S (pretense of unconstrained
empathizing) & WHEICR D, Ih%E [k
Sz (displaced immediacy) ] & FEA
TWh,

PLEZBE 2T, HHMEERLS ZUT O
IIHICEHHIN TS,

[V]erbatim indirect speech uses tense and
person to signal the separation of the
represented from the representing
consciousness, but at the same time its use of
verbatim language conveys the immediacy of
an extroverted represented consciousness. ([fi]
1.:242)

5'6 WRAFz X5, AR & I Rk
»WLL&M‘#’)UT BhwWwizo, Zok)
LB REE 2 b,

FEBIGHT S —D 72 FI—R L THB I 9, Chafe
iZ Ernest Hemingway ® Big Two-Hearted
River?* ST O—iZ5[HLTHM LT 5,

(9) He thought of the trout somewhere on
the bottom, holding himself steady over the
gravel, far down below the light, under the
logs, with the hook in his jaw. Nick knew the
trout’ s teeth would cut through the snell of the
hook. The hook would imbed itself in his jaw.
He' d bed the trout was angry. Anything that
size would be angry. That was a trout. He had
been solidly hooked. Solid as a rock. He felt like
a rock, too, before he started off. By God, he
was a big one. By God, he was the biggest one
I ever heard of. ([] I+ :257)

(9) TIdE 4 CH» S HHMERREIC R > T
WBDS, BIREEW Z & ITREDOLTIE— AR

17) Chafe iZ— AB/NIIZOWTH 5 247> T %25 (Chap.17,18), T ZTIidE <,

18) Chafe (23212 “verbatim indirect speech (thought)”

LV RBEH T WA,
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4o 17 BN TWD, 202 EIZHOnT
ChafelZ LT D X 5 12 RT w5,

For one brief moment the third-person
indicator of separation between the represented
and representing consciousness is eliminated.
In this one sentence even the representing
consciousness, otherwise unacknowledged,
belongs almost completely to Nick. I say
“almost” because the past tense remains to
preserve the distinction. ([l : 257)

DOF DGO (AH) BEEFETH 20N
IR 2 AL T vt wnwy) 2 e T
HY, HEMEREE V) REOLRMEZ KT
BIEEAHZ59,

Dk, BRRZER S RIUX T A%
ATWEZEIZ M7 TE2DIFTH H D, TN TDH
H H MR GHT B 72 - TRIEIZ 7 5 A
[FEDF LB ANYWOHE] ThD I LI
TEXHICEbNDL, T [FEOH M
LMAT, #3485 THRILREFER - H—1t
HBEoBlE» S, AHBHEHEICOWTEZT
AT\,

5.2.2 BE—tiisEREEEE
YEkaEEz, (1) CTRLZFA—LEZD
HFEE,rSOEHEE, /Mo B HBEE L
OHIEHICYTIEELIIBIELTARL I,
(10) & 0 F 25, B4 AW CH e
(extroverted consciousness)) ® 17 % -
T ERTEIZRRTHILT, it
HLOMTERANWICH T 2 L FER
B SHE, SHICEOHBKIZEDE
WANPOME - REXRRTHI LT
B LR RO (BB B AW
& QRN IL R 2 AL 8 & 5 ik U
BLTUE, MEOMEIZMERL, %
DA H B RS E & EkIFIEh T
Ww5),
(10) B 5w 5 % 4 70 HH BRI Y

TRIHDPERIET HDEIRMETH L7720, 2
CETTERLIEATMAETIRREIN TS H
H RO %2 FITHWTHRAEL TA L Z &
WZL72wve FRUCE T, A e TR
] HHMEGECH L TCEORELTIZE S
PRIV BTHS).
MREICEEL, 9 1Mo &) S TE»AR
CTRWIT RV END D, [BY AN ()
MR DT - BBiERTERI] Lidfar e
WA ZETHBHDS, Chafe (1994) 13 A0k
IZOWTUTDXHITBRT WD,

The relation between the environment and
consciousness can thus be summarized in
terms of perceiving, acting, and evaluating, labels
intended to cover any and all of the processes
by which consciousness is immediately affected
by whatever lies outside itself. A consciousness
that is immediately affected by the
environment can be called an extroverted

consciousness.” ([ :197)

Z D “perceiving, acting, and evaluating’ |ZXFIT A
ez, MEl Theh [MEXR] (174
FBL THIWRBL] EERZEIZL, Thop
HHIBHEGRED “cues” & %o T 5 5% Mk
T b 7272, TNTNOEHEAZED X
IBEBDOILEH/L TV DEONITOWTIEHE
Bl& R7HBTEET LI LICL, BMmdHER L,
[ NS T 5 D OITx L CTOHE, 17725,
Tz 2y £ LER2TBHL

5.2.3 INFETsIALIEH

Z 2 ETYTIZ 2 o0 H MR LB & %
FTWEDT, FTENHLEZRTEI ).

D2, (7) TIEHE2, 3D “she” »H
HMEETH L, TORXTHDHH 1 XIS
X “stared” LWy [HIREFERH] Tz
“amazement” &\ [HWrEBL] ¥ TEIAT
Wb, Cstare” ITHAFETIE (BT L] &
REND X HIZ, P EBMISTEHL TR
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T TOHLOTTAERB] LE-5Th v,
T (BEX] Lvwood, H2BLR (22T
“he” VR IFoTE 2 E)ITHEAMMT- T
FlERIENDIDTHD, 2F 1, PhiavhL
JioTEZLICEE, BEL: [kl &
FZIXEHL, B PLoRFETEEINER I NS,
ZLT [EPRLIFGoTERZE] by 2k
R L CEEE R [h4e] &b (BEpy) LM
EAOLL, BEICED D HRNT &2 [
] ONBINLZ LD I THE, &
Xy (] Lok gnsg 2 Lidf
RTHAHI)o (7)1F, 3DOFTRTOEBIHY
BLTWwAB WS ET, (10) oFiHIcE - T
—F (MEO I ] DHEER 5,

WIZ(9) 2R X9, AHMEHTITHE 4L
PBETH B A, ZIF Tid Nick?d® “trout” (2
DWTHEEZD L LTV AEFAirnTwn
bHo FNIWXEH 11X D “thought”, #H2X D
‘knew” &9 [HIEEB] W62 TH S,
BARW 2 “trout” OFEIT L - T Nick®D# 2
TV I LI LTHERT % L) i ik
ENb, ZLTEDORNTE 4 X0 H H %R
2T NickOWNE %G (B &, Nicke o (5
) FFEEEEZ R S E, EHI2ZDF —
ATIE, Blinz k91, &EOLT— AR
REFAIMEDONLTVEA, ZHICEY, EYT
O [§] NEoic@n, HEESHL T2,
EEoThIwhrd Lhiwdy, RAicEb
% [HE] oEX (%) THHY DT, ToOK
WZOWTIRZ TP Bl nwz i
%o

Dilko2falaRY T, (10) oFHIE
BRELTWA L IICAZ S, Tld, I THIR
FHL 7228 [HRrEBL] INCEEL CRT
AL,

5.2.4 HEXRRE
ZZT, WHhYLHMEHEESbNLHO
ZHOICRTHI ),

(11) it was on the corner of the street that he
noticed the first sign of something peculiar — a
cat reading a map. For a second, Mr Dursley
— then he
jerked his head around to look again. There

didn’ t realize what he had seen

was a tabby cat standing on the corner of
Privet Drive, but there wasn't a map in sight.
What could he have been thinking of ? It must
have been a trick of the light. Mr Dursley
blinked and stared at the cat. It stared back.

As Mr Dursley drove around the corner and

up the road, he watched the cat in his mirror.
It was now reading the sign that said Privet

Drive — no, looking at the sign; cats couldn’ t

read maps or signs. Mr Dursley gave himself a
little shake and put the cat out of his mind. (i
12009 : 29) 20)

(12) She was still, listening. All the doors in
the house seemed to be open. The house was

alive with soft, quick steps and running voices.
The green baize door that led to the kitchen
regions swung open and shut with a muffled
thud. (#4:2014:400) 2V

(13) His smile was so easy, so friendly, that
Laura recovered. What nice eyes he had, small,
but such a dark blue! And now she looked at the
others, they were smiling too. “Cheer up, we won' t
bite,” their smile seemed to say. How very nice

workmen were! And what a beautiful morning!
She mustn’ t mention the morning; she must be
business-like. The marquee. (i I : 400)22)

19) (7)) (1991) THEF 5N TV 4 DDBIOH T (10) 12l 5 T—F [HED I W] FITH D, D3>0

BRZOWTIEHRTMNG 2 L2k 5,

20) J.K.Rowling, Harry Potter and the Philosopher’s Stone & V) o

21) Katherine Mansfield, The Garden Party & V) o



DX 2 DO PGS H HEEGR L TH 5 25,
CIZTE2Oo0HDOTHBIZOVWTER 5, 12
HoT#HBoOKIZ, (7) ThfibhTwniz
“stared” ST & TW5, ZOHERF O “blinked”
A A RTEFH TRV, I TIEASO
R2boBELLNT, LEELT [R5
72D T AT ARIEEZ OND, ZLTT
WO BRI T < % “watched” 1Z# L D %
CHBFEBTHD, ZOYETIZ, Mr Dursley
PHix [Ha] Lvw) ey RLEHASN
52 LT, FORIHADERANT - 25T
Mr Dursley® W E2SHH B E TS5
TWEEWVIEEIZ R > TWwd, FEiZID
(2009:30) & Z DEHFTIZDOWT [HRDIT 4 % L
IR L7215 T, PEATRRA L 72 NE—R DLk % fif
AL TV r2—HHMERETRRENS ] &
WBRTVWE, LArLZHE [FE) oo LR
WS B N O LR FERHIANE, 2L T
WoOSLOFB~E, ABROEERLG | HIF O
BREDZE B AL—RIZO%R L] £ #H
DIzDITBREN TV BITEE R\,

L2, R13) HHHEESEORNI AR
BT B Z L7720 KRTIERwE 957,
(12), (13) 1314 (2014) &AW O E 8%
KIaEE LT “seem” ZH LF7-261TH
HH, WIENH ZOERINIC “listening”, “looked
at” LW MREEBRFHIHCLEN TV,

ZOLHIZ, MEMHTELIBAADZ L,
H R 2 hiob\f%), SR x YN
P EHE L2 LR END Z L3 dk L]
WL TH Do

5.2.5 1TRAXKR
— I ENIR & < IREE R ] & 47 %
Bl Lo Eshs e EEZNL (475
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KB Lo pHIRIEFEALOBEELELT
LIV, Z0FITRIFIEAEERZ R E RV,
LA»L, KilicB$5R0, 20k %RK&%
HTIT) =L TBLLLEERL, [METS
7200 ] B ELTBITIEREZ) Th b,
(11) O FEHOHTIY EI1F7z “blinked”
OHIZANSN DS, T EEFHHZRE L2
RO TREBIZOVWTHEL X,

(11) ® %5 1 3T “noticed” & 9 HIEFEHL
2L D, Mr Dursley2Mif 125 w722 & 28
IREN, # 2T “jerked his head around to
look again” &) KIMNMTL 5, Zhiz T
X, BETRA] 72012 [BHZ2 EFR] Lw
ITHERL TS, B, HIRENW &I,
CDOHEEDE 3L (“There ~") XA &
EZZ26N50T, (11) 13miEkB ("noticed”)
— 47538l (“jerked his head”) = HIHZH (“to
look again”) =S — HHBHEFHE L VWD
WL o TWD, MO N OMBEATE
WCHERANT, 22020 AP0 [H 2],
EOIZREPBRRSEND &) &k E— b
FERSUNVESZ A5,

EHIHIE R LS,

(14) Donald Foster, coming home after a
business trip, found a note from his wife. She
would be back at four, but the children were in the garden, He
tossed down his hat, and still in his dark
business suit made at once for the garden. (Y.
JI11991 : 481)

(15) At last it had come. He knelt in the silent
gloom and raised his eyes to the white crucifix
suspended above him. God could see that he was
sorry. He would tell all his sins. (1542014 : 405,
772 Ltk B L 72) 29

22) Katherine Mansfield, The Garden Party £ V) o
23) ST ENE TAREBL ML, "look”,
FB] 13 “see”, “hear” H&

‘watch” 7% EOMMIYICAT ) MEBH 2 2 2IiI2EDUL, [HR
DT B BB 12
24) James Joyce, A Portrait of the Artist as a Young Man & 1) o

BRES 2 EI2B20% AmTIRAREZMETIEZ W,



R EORM T O A—= v B E T, ) Ic—

(14) &4 %) v 7 oA HHEEEET
HBLEBRRLENTVED, AEODNETLH S
DOTHIEMMW T D S, ZOEFOLITIE
“found a note” 2 X&), HERIIC HRERER
L2 A ) PTw520),

(15) 1348 3 L LARE DS H B 3256 T d 5
82 XD “raised his eyes” A% [{7A4ZFBL] 12
W72, EHICEZE Ccrucifix” (VU A
b OBING) 2[R I W 7B ERLIET,
HHBEREOLE “God” 2»bliw 5 28T
EDTRDPEG AN E LV FE LR T o
TWb,

¥ 72 Brinton® FiET 5 L 9 | %HEJTWEH k
HHEBEREENEWEITH % <‘: "“Z) >R b
(2) ® “turned round” » T ZIZVWhTH X
W72 9o BIHCIRRZ X 9IS, T O A ILE
% TR 7201247 bDTH b,

Pbs, (iARE] deikh) o ocix My
PEAET 720017 %] L 52 5. HHME
AR TEE - WS OIS, 0 “cues” &
% BAHT 5720 DT HRHRLHAERIZ RS
Z L CH-bEE L MMOME L 2 b, 72720,
MEPSERE - NENEBLHNCD ) —BERH
ATHIEBMRETH S, UL, MELZS
ETEGANIOLIZED XD B o 72
PERTRBETH L, Inh [HIWEH] L%
AbNb,

5.2.6 HIKxKIR

(16) Silence again. There came a little rustle,
a scurry, a hop.

‘A mouse, said Constantia.

Tt can’ t be a mouse because there aren’ t
any crumbs, said Josephine.

‘But it doesn’'t know there aren’t, said

(1) (h)EfE—) —31—

Constantia.

A spasm of pity squeezed her heart. Poor
little thing! She wished she’ d left a tiny piece
of biscuit on the dressing-table. It was awful
to think of it not finding anything. What
would it do? (111112009 : 32-33) 27)

(17) He bent down, pinched a sprig of lavender,
put his thumb and forefinger to his nose and
snuffed up the smell. When Laura saw that
gesture she forgot all about the karakas in her
wonder at him caring for things like that —
caring for the smell of lavender. How many
men that she knew would have done such a
thing? (11112009:88-89, 7275 L% &M L
7=)28)

(16) 13 “Poor little thing!” 75 H H B #5672
WKEBTLTWDD, ZOEFDL “A spasm of
pity squeezed her heart” (2 & - T, Constantia
DBIGOEAI TN 725, 2L T [EAL
OWFEE FHKT 2% 2 SHHBEGFE TR S
nNa] (M1E:33) Lwodiihe s Twid,
(17) TIE TR AT H B3R EE 7225, € O
X TIE, Laura 2525 BHOL S % [R5
("saw”) & T, FNFEFTEZ TR (R
) (“forgot”), Zd L &2 W (“in her
wonder”) 2 EAVRENTVAE,INLD L H I
il & D DOFMRIE % B3 NS E S 5 2 }: XS
FIEEZ SN 0EOLIE RS LI L [k
FH] LRI EICLZv. TOXHICEZR
X, (13) @8 1 KT TL % “recovered” ([¥%
HLAEXENYRT ) RO AHB#EF LD
‘cues” B THIMIEBL] EEX 5759,
/2, BEFTIC(R) DI HILEZ %,

(18) He wondered how thick the mist would

25) THOHZBWTHLDT [HFEEB] 12

ANTEZ ) BRV2 S LIz,

26) i, ~ YA TIREHHBEFSLETBERXONTITWARWDS, i (k) ofmimE kb,
27) Katherine Mansfield, “The Daughters of the Late Colonel” & ¥,

28) Katherine Mansfield, The Garden Party & 1) o



be that morning, and if, as the dark faded, he
would see it had seeped through the cracks
right into their chamber. But then his thoughts
drifted away from such matters, back to what
had been preoccupying him. Had they always
lived like this, just the two of them, at the
periphery of the community? Or had things
once been quite different? (Kazuo Ishiguro,
The Buried Giant, p. 6 )

#1Xix “he” OMETH %A, “that morning”
LT 2DTHDOLTHSD, ZLTHE2XT
“his thoughts drifted away from such
matters” & .LOELAIIREN, FNUFICE
ATV “he” OEMEIHE - 722 Lo
FHh, B3 XL TEDOWNAEN H H B
TSNS, LwIHEhThHb, 72721, &
D — A TR DR D ZAL 2 3 MR B TR S
NTWRWDT, eDEFHRD S I1ZD LIS 5,
ZDE ) BBEREN G L HLBEOEIR S
iR (CoBDXH) tHadbhHbsT LT
B, HELDIL, LOZALDSEZ Y CHIRTZRI),
ENHED L) b DROh (HHEMERD),
LWV ETHLOT, HERD % & Lk
BHEBE LTH->TD IV EEZ B,

5.2.7 KBINDIEFEHMNTOER
CETRTLD L, [MEEB T 4K

F#Ultf’r?,%fﬂj LV EIIBEN L OTIER L,
AN O BERGREMT O A% L Tw5bZ &
Wb DFY, A IIIERD S ORI & K
HBEr L TMET S (EEH). Zhic
BL, AT 272008E2 bbb dH
57259 (THEM) . ZLTHHET LI LT
N DA S D2 L2 5] &5 23 (R
B COBMTOLRAEJREHBOTRD
FESHCHRITL L, THRIMEERI—~
HWrRBE %%,

7e72L, IR THERBL R (1748
AHHBEREENRTEE - NEoHEKTH

DIZFHL, FHEEBL 1320 BARHNEA
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HHEMBERETORINDL L) JIERL TS
WTEWES ), TheE 2T, MEHMTE
H HHEEGRE DM AR ATES D73, (19) &5 B,

(19) 47 2 FH - H R~ A E R
— i 2B~ B P B T

bHEAAINLTRTHPEHEINLZ L DN
INTHA92, ERoOlEF L L TE AR D
MOAL T E BN HDHEFTA D T2, 2D
R LRI SN LIRS T, N Lok
M THEFERANED S, & LIE “cues” &%
AREJADVIREINBCEGEDHB7ZHH L L,
HAZTEHEMIE A EDHIL % AT 55 H
L7, BRI 70 [ Rl R BEEG I 2 MG L 72
MolzzdT, FRICED, LA 5 HE
MG (19) DIHFE RS TWE 2
LEDHDHEEREZEE,

5.2.8 fISE(?) =6

LTl H1Z, HOWLEEDHHEE
EEAHREICAN S DRKNEETH B A, LI
(1991) D & 5 R CEEBIZED > TV 5D, (19)
DT bI AT EREEZE > TV RWEH I
HEBDPNIMEFT L TBNTL T WEs 9, 1)
(F .k :481) 1%, 2 F THUF460 ((7), (14))
DOMIZ 2Bl ZFR L TV B,

(20) He wanted to have a straight answer
from her. She must be hiding some important facts. He
explained that unless he knew the whole truth

there was no way to help her.

(21) At midnight there was a light tap on her
door. Who could it be? She began to feel uneasy,
for she was sure there was no one else in the
house.

(20), @21) & ®IZ, £ %Yy Z#EFAHBM
Bk Td b, TOHILIZ “cues” D LR
TWI I,
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(20) TlZ%E 1 I “wanted” BN TV 5 28,
NI ERD I OOEBUIIIB TR EL RV E
IR Z Do BLZTEZTHKERITH A 9 A,
[k ] 3@ H TOEOZ] EIEEVnI5H 0,
L2L, BHAWO [ \EHLTWwA
LIEMEWLEWES Y, ZOLHITEZNIL,
“want” A BT ERBL L EE 2 BV DS
B ANWOLBEIER L, €0RICEDEKRD
NAEDH MR TR S5 N5 & v gk
RSN TWD X ICBZ L, ZOEKTIE,
(20) 13 LTRGBS DILRFFI & S5 T
Twzsd,

TIEHCDIREIESL I H H1XITIE3D
DFERIUTHTIZEN ZI LRI DIEIMH v, L
"L, T [y 7O8E] BUREVBLEN
WICHZ 2 Tna ERB NS 57259, 2
FHNZITIE ELHh/ v roEEBWE] 2
L2 (imply) ERTWBED), L72h- T,
CZOH1XIE, WRIZIEERTW R WD, §E
FEHER & LT [HEEBL] L HaE IR s
NBHEEZOND, TOEERTIND ILRYF
BIEEAZBED),

DEozZehsd, (19) dHkr2BHc
%<, HHMESEZES 70 Mo 4 7%
AN ML ZZ 5N 5,

5.2.9 BEREEREECE—LEE

< U FOREELFFEEOBINTEWIR L
72(1) Z/REICHUTIRTELEIBIELZD
DHFA0) THholdh, T2 FTOEET,
(10) (ZAEH B X O H M EEEEO T e b
FATESoTInweEbhs, 22 TEh~
YIRS TE R, K2 M, X4
I HHBEGEE L FEOMEZ LTwb 2 e
rBe 2 TIE, TFIMPITENS L a=hs

MMEERR] L LT, K4 TEETIEZRAA
T2 A~y [HWEB] & LTHREL T2,
72720, bLAAMERD DL, ¥V H T,
B R BB ER RS 24 72 T SRR L
ENT, BTEBER TS, $-M412BL
Tik, MEBLETRELSHELLAZLELTH,
ZZIZHBEMER TR (HHR) Ei%EE
TEHENB7ZHH30, ZHIZHEFICEER
METH LN, HEOMEE»bEDT,
(%) TEETHILIZL2W,

(F) THLPIC Lol i, U7
DA —fbHEE & /NG o B BB (B X 0
T AR & v ) TSR IS L
TWbEW) 2L Tholz, FNIEFZZFETO
EmCTBBUIGERTE Db S,

5.3 I O—%:%

(R ORI, T3 —%5% (echo utterances)
IZOWTHHICh TB & 2w, 20U, b
(2009) T, TI—FEiFHEWNFHEICBITFL2HHM
BFBEETFRLTVWE2LTH B3, 20
Bkt 22 THEI MBI NOT, ZOR
MEZFR LA LT TER VDS, HHBEE
W2t LA 0 87 2642 (2014) I2BWThH, B
FEOLEIBIT LT a =g LN EOHB
BIHGREE T V7 7 A RHNED) 2272 L v 1l
1(2009) Oid ) % F5LIAHTHL] (I
£ :346) LB RTWB EHIE, eV ENEE
RTHDHEEZOND,ZIT, I CTlEza—
FREICBWTHRFENEEI TN TV LMD
WTEZTHRIZ,

T (2009) (2 XL, = a—%aGeiE, 5
WHOZ X R AN EENIC— AR E GG E O
YT AMIE) LOEEL, LIbIREM
EHWEWT—HT A2 LIZL-T, x5k

29) bEAAZTORIE, [HRITETHTEMN DL o7] LHETIOENEDOT, ZOHEIF Y LUV TH S,

30) EIZHAOY v AIIEHHMERTEICP R TERD 50720, (1R) THELLE) .

3D INENEHES IS B 2 Hl RS E [ 2 =355, 5k o Bl MEEEEE TG LIFATw S, LaL,
CCTIHRELEZRT D20, ThETHY, [FlERE] v HiR DS, [HIHMERE] QIR LT

%O



FTOZERIINTLIEEZENT S (F
F48) WERATH %

(22) JEANETTE: Let me ask you a question,
Barney? Do you have any guilt about
asking me here today?

BARNEY: Do I have any guilt?
JEANETTE: Don't repeat the question,
just answer it.

BARNEY: What? Do I have any guilt? ---
No, I do not. (111112009 : 49) 32

(22) I2B VT, H D Barney D 3¢ 3% A3
W7 LI —FHEOBITH B0 TEPIZAFDZAL
LTV ARMILDOEIRFEEINTVD L)
JUCHHEEGEE LT 4 ) FELL Tw
5o

EC, ZofELAFEEOBEILEZTA
X9, ANIHTIE, BRI LEISEHIE FEYTF

BN, SBEOIHEERAZTNE RS %
Mozt (22) O XD xtEEoYa, FH

T I—REEEXETLHE (LT ALIER) L5
ENDHELITBEMSR) O 2HEE Z UL L v,
DFD, AL BEOBTK 1 DX 9 BRI
Do TV 0% Rl v,
Tz g —5F0FEE LTORBELT
S5HBIFTVED, T0H)Hb0 12 LT [
D B % T O &% EIRAYIZIY LT 5 2 &
TE5 ] (HL:48) L v ) iR L T b,
Z LT (22) OFHWHDHT, [“Do you have any
guilt about asking me here today?” (A% 4 H,
CABREZAHIZIFUH L TIHROEMRIZ R W
D?)EVI T x Ay POBBIIH LT, N—
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(23) PENNY: Who' s Amy?
LEONARD: His girlfriend.
PENNY: Sheldon has a girlfriend!
SHELDON: She’ s not my girlfriend.
(The Big Bang Theory, Series 4, Episode 1)
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32) Neil, Simon. The Last of the Red Hot Lovers & Do
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The Cognitive Processes Involved in Free Indirect
Speech: Based on Manga Studies (1)

Ken-ichi Idehara

A great number of studies have been conducted on free indirect speech from various
aspects, including stylistics, poetics, and linguistics. This paper is the first part of a study on
free indirect speech from the perspective of manga studies (The second part is scheduled to
be published in Hikone-Ronsou, No.411) . It attempts to clarify the structural parallelism
between free indirect speech in novels and Doitsuka-giho (Identifying Technique) in manga.
Doitsuka-giho is, as Takeuchi (2005) explains, a technique often used in manga with the purpose
of conforming readers’ views to a character’ s beliefs, which has the same effect of free
indirect speech on readers. Both styles are based on the cognitive process of joint attention
through which readers connect emotionally to the character. More specifically, narrators first
direct readers’ attention to the character's action, e.g. looking at, noticing or thinking
something, and then show the character’ s perspective to readers, by which they can easily
share the same view or thought with the character. Based on this finding, the second part
will consider the dual “voices” found in free indirect speech, by comparing free indirect
speech in English with that in Japanese, from the perspective of the Point-of-View theories,
which have recently been discussed vigorously in manga studies.



